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Filling an exhibition space with the act of eating requires a sophisticated process. Producing a participatory 

series wherein the art object consists of the audience’s consumption of food requires much prior 

experimentation in order to enable a flawless experience in the context of an exhibition. The artist must 

provide the proper sense of stability to attract the audience to enjoy the visual, tactile, olfactory, and 

gustatory devices. When there is decent emotional overlap between one who induces a specific action in a 

specific place and the others who experience it, the degree of an exhibition’s success increases whenever a 

participatory action serves as the major element. Thus, works of this sort should be processed with persistent 

communication, instead of being merely the result of human activity. 

  

Yoon forms a special ‘space’ where spectators activate the ‘seeing of artworks’ through ‘experience.’ As a 

result, artworks are kept in memory. The site in which this takes place is called ‘SPACE WILLING N DEALING.’ 

Here, in this space today’s art phenomena are expressed through exhibitions made by contemporary artists. 

At one side of the exhibition space the artist prepares an oven, a dough maker, a bread pan, flour, yeast, 

eggs, sugar, butter, and exposes the entire baking entire process (from cleaning the tools, preparing dough, 

fermentation, heating the oven, and placing the prepared dough on pans to bake). While this everyday scene 

is not much different from any other baking process, it takes in the unique context of WILLING N DEALING, 

with its role as an exhibition space. Moreover, as it transforms its content, the space is pushed into a 

somewhat ‘special’ situation. When the exhibition <Three Types> was held at WILLING N DEALING from April 

15th to May 5th, the exhibition performed the functional role of a cafe with neon signs (taking the shapes of 

a square, triangle, and circle at the center), suggesting the special methodology from which the audience 

approaches the artworks. Three forms that filled the exhibition space—cylinder, cube, and prism—were the 

most minimal 3-D units. The artist realized these forms as acrylic tables and chairs (referring to the children’s 

toy called ‘gabe’), as well as play objects like origami and food. These structures were much more simplified 

compared to previous works that attempted to commune with the audience through individual and special 

experiences. It did however present a maximized function, as a more active space for the communication 

with spectators and experiencing the artworks was established. 

  

In the repetition and overlap of simple geometric forms, we might be able to find the trace of Minimalism. 

However, the space plays the role of a platform that requires mediation with the audience. Because this place 

to eat, talk, and create possesses a functional role, too many relations are formed to simply apply a formal or 

Minimalistic interpretation. Thus, we cannot say it has an expression of genuinely inhumane individuality. 

Rather, we might find that the base of this work lies in the Phenomenological character of Minimalism, which 

leads to the expansion of the contact points towards the context of participatory performance that focuses 

on the role of the spectators. It happens to be that the exhibition space is at ‘Bangbae-dong Cafe Street.’ 

Also, its function is not much different from all other neighboring cafes on the street where WILLING N 

DEALING is located. However, the experience of this space as an artwork is accompanied by a certain tension. 



One may sit on <A Circle in A Square>, which is made by sculpting wood into the shape of a stool, however, 

it is not merely placed inside exhibition space in order to be sat upon. One might hang the ‘stool’ on the 

wall - anyone can position or use it to serve his or her own character. Clashing with the expected routine 

activities of the space, the work maintains a tension by reminding us of the primary character of an 

exhibition space. 

  

Compared to the artist’s previous works, where functional elements are inserted into a 3-D structure in order 

to attract spectators towards sculptural elements informed by her unique language as an artist, the formative 

elements of this exhibition are much more simplified. Nevertheless, what accumulates in the process of the 

production cannot be easily categorized. <A Circle in A Square>, hung on the wall of the exhibition space, 

consists of four wooden sculptures. Small wood pieces connect to make squares, and four curve 

lines connect again to make one large circle. Eventually, curves in each square form one circle when the four 

squares are connected. Elements that form each part create the whole like a jigsaw puzzle, and the whole 

gradually expands and returns to one single form again, hinting at the production process that Yoon has 

been involved in until this day. At the same time, the origami program attracts spectators, allowing them to 

participate in the process, manifesting many meetings and conversations that take place with the audience’s 

activities of producing, positioning, and accumulating inside the space during the exhibition period. 

 


